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1)	Why	are	you	engaged	with	ICORN?		
	
I	 have	been	 liaising	with	 ICORN	 for	 at	 least	 five	 years	now,	 as	 an	external	 collaborator,	 comrade,	
colleague,	 and	 friend.	 	 I	 worked	 for	 freeDimensional,	 an	 organisation	 that	 assists	 artists	 whose	
artwork	speaks	truth	to	power,	and	who	are	thus	targeted	by	repressive	political,	religious	or	social	
forces.	freeDimensional	had	a	ten	year	lifespan	and	has	now	transitioned	into	other	roles,	but	I	still	
do	the	work	of	helping	artists	find	safe	places	for	relocation,	including	artists	residencies	or	further	
education	 courses.	 I	 have	 an	 enormous	 respect	 and	 admiration	 for	 ICORN	 -	 it	 is	 a	 beautiful	
international	 network	 that	 is	 concretely	 achieving	 a	 beautiful	 idea:	 to	 protect	 and	 support	 artist	
whose	artwork	brings	 them	 into	the	same	category	as	human	rights	defenders.	 	 I	 turn	to	 ICORN’s	
man	office	in	Norway	when	I	need	information	about	visas,	about	verification	of	cases,	or	if	I	have	a	
case	of	an	artist	who	would	fit	their	criteria.		We	have	worked	together	many	times,	even	when	the	
artist	cannot	have	a	place	in	an	ICORN	residency.		
	
2)	What	kind	of	activities	do	you	organize	for/with	ICORN?		
	
ICORN	has	been	very	kind	to	regularly	invite	me	to	lead	workshops	and	moderate	panel	discussions	
during	their	annual	meetings	for	the	last	several	years.	 I	now	even	feel	part	of	‘the	ICORN	family’!	
Although	 I	 don’t	work	 for	 a	 city,	 nor	 indeed	 an	 ICORN	 city,	 I	 suppose	my	 experience	 in	 assisting	
artists	 who	 don’t	 have	 the	 support	 of	 an	 ICORN	 place	 can	 be	 interesting	 for	 the	 ICORN	 city	
coordinators.		In	addition,	I	have	worked	for	20	years	to	improve	the	mobility	of	artists	(visas,	legal	
obstacles,	funds…)	for	their	professional	travel	purposes.		ICORN	artists	also	need	to	travel	and	so	it	
is	good	that	what	we	have	done	to	help	artists	mobility	can	also	help	ICORN	artists.		
	
3)	What	represents	the	importance	of	ICORN	for	you?		
	
ICORN’s	 importance	 is	 increasing,	 unfortunately!	 	 There	 are	 more	 and	 more	 artists	 whose	 free	
expression	makes	 them	targets	 for	 repression.	 	Or,	 to	put	 it	more	accurately,	 there	are	more	and	
more	 repressive	 and	 intolerant	 elements	 in	 our	 societies,	 who	 feel	 they	 can,	 wit	 total	 impunity,	
attack,	punish,	violate,	harm	or	imprison	artists	who	simply	express	their	artistic	visions,	dreams	and	
hopes.	It	is	frightening	and	depressing	to	see	this	intolerance	growing.	International	law	protects	the	
right	of	anyone	to	have,	express	or	seek	out	ideas	and	opinions.	But	those	in	power	hang	on	to	the	
status	 quo	 and	 cannot	 tolerate	 free	 thinking.	 	 ICORN	 cities	 show	 the	 world	 that	 free	 artistic	
expression	is	a	human	right,	and	one	that	the	world	needs	to	safeguard	and	be	proud	of.	
	
4)	What	do	you	think	about	Brazil	joining	ICORN?		
	
ICORN	in	Brazil	is	crucial	and	an	enormously	positive	step!		First	of	all	because	Brazilian	culture	is	so	
rich	 and	 strong	 -	 it	 is	 a	 place	 where	 artists	 can	 feel	 the	 artistic	 sensibilities	 and	 the	 rich	 mix	 of	
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histories	and	cultures.	 	A	cradle	if	you	like,	or	a	fertile	ground.	It	 is	also	very	important	that	artists	
who	have	to	flee	terror	and	repression	can	come	to	a	welcoming	place,	and	I	don’t	think	it’s	merely	
stereotypical	 that	 Brazilians	 are	 welcoming	 people!	 	 Finally,	 we	 see	 that	 it	 is	 very	 important	 for	
artists	who	have	to	relocate,	to	do	so	as	close	to	home	as	possible.		So	suddenly	we	might	see	ICORN	
Brazil	 also	 (not	 only)	 as	 a	 place	 of	 welcome	 for	 artists	 from	 Latin	 America	 and	 Africa	 who	 need	
temporary	shelter	but	long	to	return	hope	as	soon	as	they	can.		
	
Biography:	
	
MA	DeVlieg	 is	 a	 consultant	 specializing	 in	 international	 cultural	 collaboration,	 cultural	 policy,	 arts	
mobility,	 arts	 &	 human	 rights.	 From	 1994	 -	 2013,	 she	 was	 CEO	 of	 the	 largest	 professional	
international	 network	 for	 contemporary	 performing	 arts,	 IETM,	 and	 was	 Director/Strategic	
Development	for	freeDimensional	from	2014	-	2015.		
She	frequently	collaborates	with	ICORN,	Freemuse	and	other	NGOs	defending	free	expression	and	
human	 rights.	 She	 is	 a	 co-planner	 of	 the	 recent	 conference,	 ‘Artists	 Against	 All	 the	 Odds’	 in	 the	
Middle	 East	 and	North	Africa.	 She	 co-founded	 the	 Roberto	 Cimetta	 Fund	 for	 Arts	Mobility	 in	 the	
Mediterranean	 and	 founded	 www.on-the-move.org,	 an	 on-line	 resource	 for	 artists	 professional	
mobility.		
She	chaired	the	Japan	Foundation’s	first	Performing	Arts	Japan	Europe	Fund	(2006-2010),	as	well	as	
EU	working	groups	on	‘Arts-Rights-Justice’	and	‘Creation	and	Creativity’,	represented	culture	on	the	
EU’s	High	Level	Reflection	Group	on	Student	and	Youth	Mobility	and	was	on	the	Steering	Group	of	
the	 European	 Commission’s	 initiative,	 ‘Culture	 and	 Creativity	 as	 Vectors	 of	 Development	 in	 the	
African,	Caribbean,	Pacific	countries’.		
She	is	a	frequent	evaluator	for	the	European	Commission’s	culture	and	scientific	research	grants,	as	
well	 as	 evaluating	 multi-annual	 international	 collaboration	 projects.	 She	 has	 commissioned	
numerous	 publications	 on	 international	 collaboration	 and	 exchange	 and	was	 a	 contributor	 to	 the	
Chinese	edition	of	the	Europe-China	Cultural	Compass.	
	
	

	


